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Li-Xing Hong holds a Ph.D. in Comparative Literature from Fu Jen Catholic University.
He is currently an Associate Professor in the Bachelor’s Program in Educational Leadership
and Technology Development, the Holistic Education Center and Associate Research Fellow
in Fu Jen Academia Catholica. His main areas of research are Catholic Sacred Music, the
interrelation between music and literature, and educational technology. In recent years, he
has been awarded research grants from the Ministry of Science and Technology, Taiwan for
his study of the historical development of sacred music in China. From 2016-2017, he
conducted a 6-month research project at the Institut catholique de Paris. During his stay in
Paris, he also joined the Choeur grégorien de Paris and participated in liturgical services to
experience the Gregorian chant culture first hand. His research focuses on the history of
sacred music in China, as well as the publication of Chinese hymnals. He has published in
Chinese, English and French in scholarly journals and book chapters on Musique Sacrée by

Joseph-Marie Amiot, Tianyue Zhengyin Pu by Wu Li as well as on the inculturation of sacred
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music in China. Sung Prayers: Sketching the Development of Chinese Catholic Music Before
Vatican 11 (2020) comes as the fruit of one decade of his accumulated research. In the last
three years, the focus of his research has been on the Gregorian chant, with attention to
the paths and procedures for its induction in the Chinese Catholic Church, especially the
renditions by the Belgian priest, Fr. Vincent Lebbe. In addition to academic study of these
chants, he also constructs online resources for those who are interested in learning more

about these chants.
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Sung Prayers: Sketching the Development of Chinese Catholic Music before Vatican Il
is a rare publication which focuses on historicizing the development of Catholic sacred
music in China in the Chinese speaking areas. To collect research materials, the author has
traveled to Macau, Shanghai, Beijing, Paris and Rome and spent time at professional
libraries, archives of different religious congregations to gather printed hymnals, prayer
books, catalogues, miscellaneous Catholic publications, as well as letters written by
missionaries. To investigate the historic development of Catholic sacred music, especially
songs used in liturgical settings, the author analyzes the content of chant books and
hymnals published during the mid-19th century to the early 20th century and correlates
them to the letters and other sources excavated.

The book consists of an Introduction, Part | and Part Il, each consisting of three
chapters, and a Conclusion. In the Introduction, the author categorizes Chinese sacred
music into three groups, Latin liturgical plainchants, chanted prayers sung in Classical

Chinese, and Chinese vernacular hymns. In addition, a “Catalogue of Early Catholic Hymnals
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Published in China” is constructed based upon the bibliographical data retrieved from
libraries and archives as well as field discoveries.

Part |, entitled, “Survey of the Early Catholic Hymnals in China,” offers a framework by
delineating the situation of the publication of Chinese hymnals, as well as investigating the
genres of the songs. The first chapter focuses on the induction of Gregorian chant by tracing
back the Latin chant books printed in China and probing into its use in liturgical settings.
Given that the repertoire of Latin chants is considered the orthodox voice of the Catholic
church, but Latin presents difficulties for Chinese speakers, the Catholic faithful chanted the
important prayers in classical Chinese at an early stage. The second chapter delves into the
genesis and the practices of these chanted prayers. Chapter Three examines the Chinese
hymnals compiled by missionaries. The author unearths the origins of these vernacular
songs and reconstructs their application in the missions.

In Part Il “Tracing the Sources of the Chinese Catholic Hymns with Sample Case Studies,”
the author analyzes the sources and the practices of certain popular examples of sacred
music, used and passed down to generations of Catholic faithful in China. Chapter Four
focuses on the chanting of Litaniae lauretanae, which was quite prevalent in China, while
Chapter Five examines the various versions of the Stabat Mater, one of the first Latin chants
to be translated and sung in Chinese. Similar to the historic development in the Western
world, where secular tunes were appropriated for sacred music, there is a repertoire of
Catholic hymns that were adapted from Chinese folk songs. Chapter Six explores the
Catholic “tea-gathering songs” and similar contrafacta and their development in China.

Through close readings of the hymnals and related documents, the author historicizes
the development of Chinese Catholic music by re-contextualizing the repertoire within its

liturgical settings, including: the Mass, the Divine Office, and other religious activities. The
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book not only serves as a key to decipher the relationships between music and faith and
the historical formation of Chinese Catholic music, but also gives voice to the songs that

bespeak the liturgical life and the religious devotion of the Chinese Catholic faithful.
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