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Hsiao-hung Chang is Distinguished Professor of Foreign Languages and Literature at
National Taiwan University. She got her Ph.D. in English from University of Michigan in
1990. She served as the first president of Women’s Studies Association in Taiwan in 1993
and the president of the R.0.C. Comparative Literature Association in 2010. She was
honored with National Science Council Outstanding Research Award in 2003 and 2011, Dr.
Hu Shi Memorial Chair in 2012, Freeman Fellowship in 2004, Harvard Yenching Fellowship
in 2001, Katharine Newman Award in 1998, etc. Her books include Postmodern Woman:
Power, Desire and Gender Performance (1993), Narcissistic Woman (1995), Gender
Crossing: Feminist Literary Theory and Criticism (1995), Queer Desire: Mapping Gender and
Sexuality (1996), Sexual Imperialism (1998), Erotic Micropolitics (1999), Queer Family
Romance (2000), Absolutely Clothes-Crazy (2001), Encountering a Wolf in the Department
Store (2002), Structures of Feeling (2005), Skin-Deep (2005), Fake Globalization (2007),
Body Pliology (2009), Monsters in Capitalism (2010) and Fashioning Modernity (2016).

Her works have been translated into English, Japanese and Korean languages.
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Fashioning Modernity takes the contemporary theory of the fold as a point of
department to articulate fashion, gender and modernity and to explore the sensible
differentiation between “masculine modern” and “feminine modeng.”  Vivid and
concrete sartorial cases are analyzed in details, including the queue, the lotus feet, the
magazine cover of fashionable women, women’s dress reform, cheongsam as one-piece
dress, the chemical dye Indanthrene and so on, to map out history as an incessant
movement of “folding, unfolding, refolding.”

The three major attempts of the book are (1) a re-conceptualization of “the
philosophy of history” as “folding forces” enlightened by Walter Benjamin’s and Gilles
Deleuze’s theories to break through the impasse of “traumatic modernity” which has
hitherto been trapped in  binary oppositions of tradition/modernity,
continuation/disruption, elitism/populism, male/female; (2) an enactment of translation

7



¥y .~‘- > 4

s

BN NS,

as cross-cultural and trans-lingual force of “splitting and doubling” by paying great

n u

attention to the various translations of the keywords—“modern,” “fashion,” “modernity” —
and trying to tease out discrepancies among them for possible interventions of gender and
cultural politics; (3) a re-definition of “micro” as mobile, indeterminate and virtual force of
becoming that helps to open up the feminist reading of material culture that tends to

highlight merely the politics/poetics of details.
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