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loana Luca is an Associate Professor at National Taiwan Normal University where she
teaches Introduction to Western literature, American studies, American literature, life writing,
and memory studies. She received her PhD in English from University of Bucharest, where
she also worked as full time faculty before joining NTNU in 2009. She has published articles
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on academic autobiography, Eastern European exiles’ life writing and fiction, and
transnational issues in American Studies (with music and film as case studies). Her
publications include articles in Social Text, Rethinking History, Prose Studies: History, Theory
and Criticism, Biography: An interdisciplinary Quarterly, Life Writing Annual, Journal of
American Studies, as well as chapters in several edited volumes. She has co-edited a special
cluster for the European Journal of Life Writing which addresses life writing from and about
Eastern Europe. Her current research interests focus on post-1989 Eastern European diaspora,
life writing, graphic narratives, memory studies, and American Studies in global contexts. At
NTNU she won Excellency Moodle Platform Prize for the graduate course Life Writing Texts
and Contexts and Moodle Curriculum Model Prize for the undergraduate core course
American Literature from 1865 to the Present. She is also the recipient of several prestigious
international fellowships: Fulbright Junior Scholar (2000-2001), OSI/Chevening Grant at
Oxford University (2005-2006) and Humanities Research Center Visiting Fellowship at
Australian National University (2013). In 2011 she was granted the NSC Wu-Ta You Young
Scholar research award.

RELERIT -

The awarded works further research in life writing and American studies through the
examination of new and innovative case studies, the Eastern Europe-US relational analysis
and the transnational perspective. They emphasize the significance of cultural productions
from the former communist bloc—which, by virtue of their language of publication and
context of production, travel widely—for a more in-depth understanding of Transatlantic
historical, political, even economic discourses at the beginning of the 21 century.

“The Americans Are Coming!?” focuses on the Cannes awarded film California
Dreamin’ (Endless) (2007) in order to examine the way the movie problematizes and brings in
dialogue contemporary Romanian ideologies in relation to the US. It analyzes how the US is
signified and decoded in the aftermath of communism in Romania. | discuss how the movie
envisions a continuous questioning and interrogation of the precommunist past and the
postcommunist present upon which images, perceptions, fictions, and appropriations of
“America” are predicated in the post-1989 Romanian context. My argument is that by
mapping the overlapping terrain of the foreign and the domestic, past and present, the film
critically reconfigures the space between the US and one of its main supporters in the “New
Europe.” I contend that the dialogic examination Romania—US that the movie successfully
achieves can become an ideal model for approaching the US in the Eastern European space.

The second article, “Communism: Intimate Publics,” takes as a starting point Lauren
Berlant’s notion of “intimate publics” and reframes it in the context of totalitarian regimes in
Eastern Europe. | read two successful autobiographies (by Anca Vlasopolos and Kapka
Kassabova) against the larger background of writing about and remembering communism, in
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order to illustrate the significance of exiles’ lifewriting during the post-communist context.
The close analysis of No Return Address: A Memoir of Displacement (2000) and Street
without a Name: Childhood and Other Misadventures in Bulgaria (2008) demonstrates how
in the case of communism, “intimate publics” was a space of survival, a means to evade full
ideological indoctrination and also the very space of continuous state oppression.

The third article examines Susan Rubin Suleiman's Budapest Diary: In Search of the
Motherbook (1996) in relation to two of her critical works, Risking Who One Is: Encounters
With Contemporary Art and Literature (1994) and Crisis of Memory and the Second World
War (2006), reading the memoir from the perspective of her literary and cultural criticism. |
argue that the writing of her memoir and the examination of her experience as a Holocaust
survivor, first, and as an Eastern European returning to her native country, second, offer
Suleiman—a Harvard professor of French and Comparative Literature—a radical change in
her orientation as a literary critic. The article maps the itinerary of her literary criticism and
illustrates how her autobiographical project is characterized by preterition, “the paradoxical
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combination of ‘saying while not saying’” that comes with “its attendant figures of

suspension, postponement, digression, juxtaposition, and metacommentary.”
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| am tremendously honored to have been granted this prestigious award and hope to live
up to it. I am grateful to NSC and NTNU, which have generously funded my academic
endeavors in the last five years. NTNU’s English department and my colleagues here and
abroad have provided a stimulating research environment. | owe a huge debt of gratitude to
Professors Paul Giles and Rocio Davis for their confidence in me, teachings, vital support and
guidance throughout the years. My husband has put up graciously with my numerous
deadlines and work pressure; without his help and effort, this would have not been possible.
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